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vi relative minor

[X)

Dm
1O G——
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8

\%
Bb

[X)

6

vi relative minor

Dm

[X)

10

(YY)

I
F
X
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134211

134111

12341

»0S0 —

vi relative minor

Dm

| rhythm changes

C7

8

Gm7

X
10 [ Cum—

[X)

10

(YY)

F
X
8 [ C—

131211

13121

134111

12341

0

8

I
G7
|

VI secondary dominants

D7

(YY)

I
F
X
3 [ G——— 10

131211

3241

131211

12341

»0 S0 —

10

2/4



| jazz chords Vi ii \%
Fmaj7 Dm7 Gm7 C7
X X X X
8 _? 100000 10 _T“; 8#
(3K ) ® [)
13241 1 234 13121 131211
2
«T—180 10 15.} g
EQ 10 10 9
10 10 12 8
B—s | 10 10
. 10 f 8
shell voicings
Fmayj7 Dm7 Gm7 C7
X X X X XX X X X X XX
K] L 10000 10 @@ 3@ OL
°
1 23 1 23 1 23 1 23
8
—10 11 -
A9 0 P 8
B—s | 10 |
' 10 ' 8
| roots on 5th string ii iii v
F Gm Am Bb
X X X X
" [ ] 0 [ [® ? [[® [ ]
00 [Y) [Y) 000
12341 13421 13421 12341
9 1
T 10 1 15 3
Km 12 14 3
10 12 14 3
B—s 10 12 1
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