3241

C7

[X)

134211

—_ F “.. “ ~—— AN~ —
I.. o™
—
[e]
£
S
o
=
=
x L
~ g - e m @ @
—ONM —— >0 PN —ON® —— = s worN~wn-
® o D -
X X
v
| @ <«
-0
N B =H“ ” — MmN~ —
X\
L L o Ll L o ~ Ll L
AN~ — — Il PS « T TNOOe— — = hd PS « TTTANOMT
@ » N @ ® o

‘In3gs

1/6



vi relative minor v V
F Dm Bb C7
X X X
E— 5 [ C— T @
[|® [|® [ 1] ]
[X) [X) 000 (I
134211 13421 12341 3241
14 5 1
«Ti‘. 6 3 1
- 7 3 3
B-*3 5 1 3
| rhythm changes vi relative minor ii \Y
F Dm Gm C7
X X X
[HK) : [|® l i
[X) (Y] ? [IN)
[Y)

134211 13421 134111 3241
e 2 1
A2 7 3 3

3 7 5 2
B3 5 5 3
1 ' 3 '
I VI secondary dominants |l \
F D7 G7 C7
X X X X

f—————9 B

[HK) ®

[X] [ ) [IK)

[] [|®
LIK) o |

134211 3241 131211 3241

e ) 3 1
3 4 3 2
B3 5 5 3
1 3 1
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jazz chords

Fmaj7 Dm?7 Gm7 C7
X X X X X X X
(JEEK) 5 [ Cu— [ ®
0 [HK) ®
[ CIKYY) [IK)
1 342 13121 1 234 3241
8 I~
T a 3 1
\o)
£2 5 3 3
B 2 7 3 2
| g | 3
J I J |
1 ] 3 |
shell voicings
Fmayj7 Dm7 Gm?7 C7
X XX X X X X XX X XX
o] 5[0]0] |
0 ®
o o0 [2K)
1 23 1 23 1 23 213
9
T 6
Kz v’.lz) 3 3
2 | 3 2
R | £ | 3
J I J |
1 ' 3 '
| roots on 6th string ii iii v
F Gm Am Bb
[ [® ’ [ ° [[®
[X) T 0 [X)
(Y]
134211 134111 134111 134211
04 3 5 6
I 1 3 [~ A
2 3 5 7
A 5
3 5 7 8
B—3 5 7 8
3 5 6
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X
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| roots on 5th string
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X
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X
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43121
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213
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| combining roots
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